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The Magdalen Chapel shows a unique palimpsest made of overlapping and unrelated wall 

paintings from four different painting phases simultaneously visible, dated between 

the 12th and the 17th centuries. At some point, the walls were whitewashed and only 

partially uncovered in the 1980s. Nowadays, the chapel is closed to the public and the 

fragmentary status of the wall paintings hinders their readability posing queries about their 

conservation. 

The Magdalen Chapel is a part of the monumental church of St. Emmeram in Regensburg 

(Germany), built in the 11th century. The Chapel was used for liturgical purposes until the 

monastery was dissolved in 1810. After that, it was used a storage room. 

The wall paintings of the Magdalen chapel in St.Emmeram, Regensburg, are being systematically investigated in the frame of three years interdisciplinary research project.
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The four different painting phases

It depicts the life of holy pentinents, among others Saint Mary of Egypt.
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It presents decorative painting with putti and fruit festoons.
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It shows the Man of Sorrows, Christ on the Mount of Olives. 
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It includes several standing saints.
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PRELIMINARY RESULTS
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HSI Data Processing:

• Calibration with spectral reflectance standard (Spectralon ©)

• Geometric correction using calibrated reference image

• Classification of pigments using the SAM-algorithm (Spectral Angle Mapping)
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